Critics

This society relies very heavily upon "Constructive" criticism as a punishment-drive mechanism at a covert level.

Nothing which can be described as "criticism" can be constructive of anything but reduced self-determinism in the individual.

There are two ways to tell an individual that he is doing something you do not want him to do; one is to tell him that his doing it conflicts with your survival, the other is to tell him that his doing it is bad for his survival. In the first case, you are evaluating yourself to him. In the second case you are evaluating him to himself. In the first place, you are inviting him to CAUSE something good to happen. In the second case, you are trying to make him an EFFECT.

There is no effort in the whole MEST universe which could not be improved. Sometimes one individual will see a way that another individual could improve some effort he is making. There is no reason why this new idea should not be communicated. A suggestion in the form of a question, such as, "What would happen if you used iron nails instead of rubber ones?" gives the individual the chance freely to consider using a new technique in his carpentry. This is not criticism.

Criticism is positive. And criticism is negative. It is positive in form and negative in value.

Moreover, the great bulk of criticism is a device for hiding the fact that the "helper" has no new idea to offer and wants only to say that the old idea is no good.

No one who had any constructive or creative ability would waste his time interfering with the creative efforts of others. If he knew how to create, he would create.

It is a fact fully admitted by professors and instructors in aesthetics, in universities, that although aesthetics, as a "science" can take any work of art from a bygone age and analyze and "explain" exactly why and to what degree this work was a work of art and why it was successful among the people of that time, aesthetics has never once been able to tell anyone how to make a new work of art. Nevertheless, the critic presumes that an acquaintanceship with numerous works of art of the past makes him somehow able to tell the artist his business. It is like a collector of old racing forms telling a jockey how to ride. The collector has never been on a horse, but he "knows" that he has a better "perspective" on riding, for this very reason. After all, the man who is actually riding the horse is "too close to his work to understand it completely."

Any kind of criticism, if it is accepted, makes a CAUSE out of the criticizer, and an EFFECT out of the criticized. Therefore, it cannot be of value to the criticized, even if the criticizer actually does know more about the subject than the criticized – which is rarely the case.

Any person, whether artist or tradesman or laborer, has had one or more teachers. Any person who has a teacher elects that teacher as a CAUSE and himself as an EFFECT – for the period of the instruction, at any rate. But the important point is, that the student elects the teacher as cause. In other words, the situation is, in the first place, CAUSED by the student, and he can un-CAUSE it any time he wants.

A critic is not elected by the criticized. He elects himself. The criticized does not CAUSE the situation. He finds himself in it as an EFFECT. He finds himself, if he is an author, listening to some agent or publisher or newspaper writer of influence, when he ought to be at home alone working out his problem by himself. If he accepts this situation, which he did not CAUSE, he runs a great risk of becoming an EFFECT and nothing more than an EFFECT. Any person in any occupation whatsoever who confuses getting information from other people with depending on the judgement of other people has elected himself as a permanent EFFECT.

"Helpful criticism" is helpful only to the critic. It helps him keep other people at a low enough point on the tone scale to permit him to control them.
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